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1. MODULE SUMMARY 
 
MODULE CODE:  HA7004  LEVEL: 7   CREDITS: 30 
 
TITLE:  The Challenge of Change 
 
PRE-REQUISITES:  None  
 
CO-REQUISITES:  None  
 
MODULE SUMMARY (INDICATIVE) 
Museums, galleries and heritage are more than physical, immobile landmarks in the 
landscape; they are ongoing, place-based processes crafted from diverse and often dissonant 
human and non-human materials, sites, identities and narratives. Because of this they are 
constantly open to change. They change due to debates from within the field and a variety of 
drivers and pressures from outside. In many ways change, and meeting the challenge of 
change, lies at the very heart of ongoing questions of sustainability, relevance and innovation 
in the field. This module explores museum and heritage futures, locating development within 
a more progressive, expanded sense of place. 
 
AIMS (DEFINITIVE) 

 To provide a critical-creative intellectual and practical framework for understanding 
change in the field. 

 To locate museum and heritage development within broader, progressive discourses 
of place. 

 To introduce a broadly based understanding of sustainability and sustainable 
development. 

 To provide a creative practice-based context within which to pursue research and its 
application. 

 
LEARNING OUTCOMES (DEFINITIVE)  
On successful completion of the module, students will be able to: 

 Critically engage with ideas of sustainability, relevance and innovation in the field 

 Identify and interrogate key drivers and locations of change in the field. 

 Recognise and articulate relationships between the field and place. 

 Confidently communicate creative ideas and present their work to peers and 
demonstrate independent learning and research skills. 

 Conceptualise and deliver a creative, practice-based research project. 
 
TEACHING AND LEARNING STRATEGY (INDICATIVE) 
Teaching will be by lecture, seminar discussion and workshop-based study visits at the sites of 
collaborating partner institutions. Lectures introduce students to a range of module specific 
content. Workshops enable exploration in greater depth on site. Workshops and seminar 
discussion will encourage interaction between students and an exchange of ideas which will 
be interdisciplinary in approach and directed at the development of the assessment. 
Individual and group tutorials provide an opportunity for feedback and feedforward. Students 
will be expected to read specific set texts for discussion ahead of each session. 
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BREAKDOWN OF TEACHING AND LEARNING HOURS  
 
DEFINITIVE KIS CATEGORY  INDICATIVE DESCRIPTION HOURS  

Scheduled learning and teaching Lecture, seminars, individual and 
group tutorials workshops, site 
visits 

60 

Guided independent study  240 

 TOTAL HOURS 
(number of credits x 10) 

300 

 
ASSESSMENT STRATEGY (INDICATIVE) 
The module will be assessed through a Portfolio of creative project work developed in 
response to a brief. The brief will be based on one or more of themes developed during the 
module. The Portfolio will consists of different inter-related elements: an example of creative 
practice, a journal of materials evidencing the creative practice, and/or a written essay (of 
2,500 words). Examples of creative practice could include a time-limited film or photo-essay, 
a programme guide to a specific museum or concept development proposal. Formative 
assessments will be conducted during progress presentations part way through the module 
and through individual and group tutorials as opportunities for feedback and feedforward. 
Students will develop their creative projects formatively within teams. Summative assessment 
of the Proposals will be on an individual basis.  
 
MAPPING OF LEARNING OUTCOMES TO ASSESSMENT STRATEGY (INDICATIVE) 
 
LEARNING OUTCOME 
On completion of the module, students will be able to: 

ASSESSMENT STRATEGY 

1) Critically engage with ideas of sustainability, 
relevance and innovation in the field 

Portfolio 

2) Identify and interrogate key drivers and locations of 
change in the field. 

 

3) Recognise and articulate relationships between the 
field and place. 

Portfolio 

4) Confidently communicate creative ideas and 
present their work to peers and demonstrate 
independent learning and research skills. 

Portfolio 

5) Conceptualise and deliver a creative, practice-based 
research project. 

Portfolio 

 
BREAKDOWN OF MAJOR CATEGORIES OF ASSESSMENT 
 
DEFINITIVE KIS CATEGORY  INDICATIVE DESCRIPTION PERCENTAGE  

Written Exam / / 

Practical Exam / / 

Coursework Portfolio 100% 

 Total 100% 
 
ACHIEVING A PASS (DEFINITIVE)  
 
It IS a requirement that the major category of assessment is passed in order to achieve an 
overall pass for the module. 
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2. SCHEDULE 
 
 

1. Museum and Heritage Futures     8th January 2014 
  
2. Making the Connections      15th January 
 
3. Living Landscapes       22nd January 
 
4. Fieldwalking (1)       29th January 
 
5. Fieldwalking (2)       5th February 
     
6. Group Tutorials       12th February 
         
7. Progress Presentations      19th February 
 
8. Workshop (1)       26th February 
 
9. Workshop (2)       5th March 
 
10. Neighbourhood Seminar      12th March 
 
11. Surgery/Presentation Rehearsal     19th March 
 
12. Final Presentations       26th March 
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3. Kingston Museum & Heritage Service 
 
Kingston Museum & Heritage Service (KM&HS) is responsible for artefact and archive 
collections of local, regional, national and international significance. The Museum has a 
collection of around 9,000 objects. The largest areas, and areas of greatest strength, are the 
Muybridge Collection (making up around a third of the entire Museum collection), Social 
History (c.30%) and Archaeology (c.20%). Like many local museums, the Service recognises 
there is a weakness in terms of collections representing the second half of the twentieth 
century and contemporary collecting.  
 
The Archive collections date back to 1208, the date of Kingston’s first Royal Charter granted 
by King John. This is one out of a collection of 32 charters dating up to the most recent 
granted in 1968. The Archive collections have particular strengths in medieval history, local 
company records, photography, the Brill Collection of local topographical art (started by 
Reginald Brill, first head of Kingston School of Art, now the KU Faculty of Art, Design and 
Architecture) and a Muybridge research library. The Service has comprehensive local history 
collection including the archive of the oldest local paper still in circulation in Surrey, the 
Surrey Comet. The Royal Borough of Kingston-Upon-Thames is investing in the Service.  
 
In 2012 a major application was submitted to the Heritage Lottery Fund to support a new 
vision for development planned in collaboration with Kingston University. Making 
Connections would see the consolidation and improvement of museum and archive 
collections and local history services on one site at Kingston Museum. The development 
project recognises the need to better reflect contemporary life in the Borough today. With 
this in mind students on MA Museum & Gallery Studies and MA Heritage (Contemporary 
Practice) have the opportunity to contribute directly to the development of KM&HS through 
the ‘Curating Contemporary Kingston’ project of The Challenge of Change module. The 
project will focus on three of the Borough’s four ‘Neighbourhoods’: Maldens and Coombe, 
Surbiton and South of the Borough. 
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4. THE ASSESSMENT 
 
‘Curating Contemporary Kingston’ 
 
The module assessment is based on approaches to curating contemporary heritage in a local 
context and is delivered in three parts: Project, Journal and Essay. These three elements 
constitute the ‘Portfolio’ of work submitted for the module. 
 
PROJECT 
 
For the Project students are tasked with identifying and recording an aspect of contemporary 
Kingston as part of the Curating Contemporary Kingston initiative. By spending time engaging 
with the local landscapes of the Borough you will identify an element of contemporary 
Kingston you feel warrants attention. The choice of subject material is up to the student 
although you must think carefully about your choice and the rationale behind it.  
 
You are free to choose the means of recording and creative presentation (photography, film, 
audio, creative writing etc.). The aim is that taken together the whole body of student work 
could be launched as the pilot of a web-based digital platform to help KM&HS to continue 
engaging with contemporary Kingston, its peoples and landscapes (see ‘Digital’ section 
below). 
 
To ensure that the three Neighbourhoods are fully represented each student will be allocated 
to one of them at the start of the module. Students from each Neighbourhood will be 
expected to work together to coordinate their efforts. If you wish you can choose to work in 
small groups (2-3 people) on the Project component of the Portfolio. You would still submit 
an individual Journal and Essay and therefore receive an individual mark for the assessment.  
 
JOURNAL 
 
The Journal is a messy, visual‐textual research log recording and evidencing the development 
of your ideas and the materials on which you base your Projects. You complete one Journal 
each semester. So, if you are a full-time student, your Journal will include material relevant to 
both modules you are taking. The Journal should connect the ideas articulated in your Essay 
with their final presentation within the Project. Journals can be submitted either in hard copy 
book form, or as an online submission such as a blog. Either way they must be full of ideas 
and evidence of your research and sources of inspiration. The Journal must include entries on 
each taught session based on in-class discussions. 
 
ESSAY 
 
The Essay provides a contextual account of your Project. This means that you are presenting a 
critically engaged rationale for your Project and your approach to the assessment. This must 
be based on your reading of the literature and other relevant material found within and 
beyond the module as uncovered through your research. The essay should be 2,500 words in 
length. 
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DIGITAL 
 
During the course of the module each Neighbourhood group will provide KM&HS with 
content for their social media platforms. It is also intended that all of the individual elements 
of the Project can be brought together and synthesised into a web-based portal that has a life 
and use for KM&HS beyond the module. Students will be expected to work together on this as 
a key deliverable of the module, although the web project itself will not be assessed. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
SUBMISSION DEADLINE 
 
The submission deadline for your Portfolio is: Monday 31st March 2014 
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Assessment Criteria 
 

1. Vision and Ambition. Your work should be the product of your own personal vision 
representing an independent and engaging approach to the assessment and its 
successful delivery. 

2. Depth of Engagement. Your work should have a specific focus and provide significant 
evidence of the depth of your engagement with and understanding of the themes 
and issues relevant to your approach to the assessment.  

3. Critical Thinking. Your work should be based on a critical engagement with diverse 
source material, asking questions of sources in the development and articulation of 
your approach to the assessment.  

4. Reflexive Practice. You must provide evidence of personal reflection on your work in 
its development both within the context of relevant source material and the actual 
delivery of your submitted work. 

5. Care and Skill. Your work should be presented skilfully and professionally. Care must 
be taken in all aspects of the presentation of your submitted work.  

 
Further guidelines on our expectations of written work can be found in the MA Handbook. 
 
Plagiarism 
It is important that you reference the words and ideas of others in your work. Failure to do so 
is plagiarism and will lead to failure. For more detailed definitions of plagiarism, please see 
StudentSpace http://student.kingston.ac.uk/C6/Plagiarism/default.aspx, where you will also 
find our procedures on how we deal with plagiarism and the penalties for academic 
misconduct. 
 
Assessment Grading 
 
Each Assessment Criteria is ‘graded’ from A to E on the Assessment Feedback Form. This is 
used for guidance in assessing your work and helping you to see in which areas you are 
strongest and which areas need further work. Your overall mark is awarded on the balance of 
all the Criteria on the following percentage scale:  
 

 Distinction   70% and over 

 Merit   60-69% 

 Pass   50-59% 

 Fail   49% and below 
 
For example, if you are marked below a ‘C’ against any one of the Assessment Criteria that 
means you are not producing work at the level required of an MA in that area. However, 
remember that your overall mark is determined on the balance of all the Criteria. We use the 
grading of each Assessment Criteria to inform our written comments on your work and in 
particular to help clearly identify for you areas for development in an effort to ensure that our 
comments and feedback help you to develop and improve your work. For further information 
on Grading Criteria at MA level, see the MA Handbook. 

 

https://kucahtkh.kingston.ac.uk/owa/redir.aspx?C=97cc13f9d03e4419aab4b09224c9ab25&URL=http%3a%2f%2fstudent.kingston.ac.uk%2fC6%2fPlagiarism%2fdefault.aspx
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Journals: Museums and Heritage (all on e resources) 
International Journal of Heritage Studies 
International Journal of Intangible Heritage  
Journal of Cultural Heritage  
Journal of Cultural Heritage Management and Sustainable Development  
Journal of Heritage Tourism  
Leisure Studies  
Museum International 
Museum Management and Curatorship 
Museums and Social Issues  
 
(Also remember the journals listed in semester one module guides).  
 
Journals: Place, Landscape, Geography 
Urban Studies 
Built Environment  
Cultural Geographies 
Environment and Planning A and D 
Landscape Journal 
Landscape Research 
Progress in Human Geography 
  
 

 
from Trace, Les Biggs, Pitt Rivers Museum 
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Royal Borough of Kingston-Upon-Thames 
 
The Council’s webpages contain a great deal of relevant material on the Borough and its 

Neighbourhoods. Key documents can be found on the module’s Studyspace pages. 

 
 Kingston Plan: Our Vision for 2020 

http://www.kingston.gov.uk/downloads/file/240/kingston_plan-our_vision_for_2020 

 Kingston Data Observatory 
http://www.kingston.gov.uk/info/200249/kingston_data_observatory 

 Kingston Local Development Framework ‘Core Strategy’ 
http://www.kingston.gov.uk/info/200207/local_development_framework/275/core_
strategy 

 Borough Profile 
http://www.kingston.gov.uk/downloads/download/121/borough_profile 

 Neighbourhood Profiles 
http://www.kingston.gov.uk/downloads/download/300/neighbourhood_profiles 

 
 
 

 
 
 
 
 
 
 
 
 
 
 

 
 

http://www.kingston.gov.uk/downloads/file/240/kingston_plan-our_vision_for_2020
http://www.kingston.gov.uk/info/200249/kingston_data_observatory
http://www.kingston.gov.uk/info/200207/local_development_framework/275/core_strategy
http://www.kingston.gov.uk/info/200207/local_development_framework/275/core_strategy
http://www.kingston.gov.uk/downloads/download/121/borough_profile
http://www.kingston.gov.uk/downloads/download/300/neighbourhood_profiles
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5. THE SESSIONS 
 
This section provides further detail on each of the weekly sessions and what they will cover.  
 
 
 

 
 

 
 
 



17 

 

WEEK 1: Museum & Heritage Futures 

This first session introduces the module, reviewing its structure and key themes including 
place, landscape, and the everyday.  
 
Place and Possibility 
 
The second part of the session is a group ‘scenario thinking’ workshop where the broader 
challenges facing museums, galleries and heritage will be explored and analysed in relation to 
ideas of place and locality.  
 

 
TEXTS: 
Archibald, R (2004) “Creating a Place”, in Archibald, R (2004) The New Town Square. Museums 
and Communities in Transition. Walnut Creek, Alta Mira Press. pp15-37 
 
Schofield, J and Szymanski, R (eds.) (2011) “Sense of Place in a Changing World”, in Schofield, 
J and Szymanski, R (eds.) (2011) Local Heritage, Global Context. Cultural Perspectives on Sense 
of Place. Farnham, Ashgate, pp1-13 
 

 
Recommended Reading: 

 Archibald, R (2006) “Community Choice, Community Concerns”, in Genoways, H (ed.) 
(2006) Museum Philosophy for the Twenty First Century. Lanham, Alta Mira Press. 
pp267-275 

 Burton, C and Scott, C (2007) “Museums: Challenges for the 21st Century”, in Janes, R 
and Sandell, R (eds.) (2007) Museum Management and Marketing. London, 
Routledge, pp49-67 

 Carr, D (2006) “A Place Not a Place”, in Carr, D (2006) A Place not a Place. Reflection 
and Possibility in Museums and Libraries. Walnut Creek, Alta Mira Press, pp125-135 

 Massey, D (1993) “Power-geometry and a progressive sense of place” in Bird, J et al 
(eds.) (1993) Mapping the Futures: Local Cultures, Global Change. Routledge, London, 
pp59-70 

 Museums Association (2008) Sustainability and museums: Your chance to make a 
difference. Download from: http://www.museumsassociation.org/sustainability 

 Museums Association (2009) Sustainability and museums: Report on consultation. 
Download from: http://www.museumsassociation.org/sustainability 

 Smith, L (2006) “The idea of heritage”, in Smith, L (2006) The Uses of Heritage. 
London, Routledge, pp9-44 

 
Further Reading: 

 Archibald, R (2004) The New Town Square. Museums and Communities in Transition. 
Walnut Creek, Alta Mira Press  

 Carr, D (2006) A Place not a Place. Reflection and Possibility in Museums and Libraries. 
Walnut Creek, Alta Mira Press 

 Janes, R (2009) Museums in a Troubled World. Renewal, Irrelevance or Collapse. 
London, Routledge 

 Smith, L (2006) The Uses of Heritage. London, Routledge 

 Smith, L and Waterton, E (2009) Heritage, Communities and Archaeology. Duckworth 

 Schofield, J and Szymanski, R (eds.) (2011) Local Heritage, Global Context. Cultural 
Perspectives on Sense of Place. Farnham, Ashgate 

http://www.museumsassociation.org/sustainability
http://www.museumsassociation.org/sustainability
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……place is so pivotal and so hard to grasp. It comes with the weight of 
numerous past associations. Yet it always depends upon further works of 
association to activate these associations, let alone make new ones. It 
follows that it can never be completed. Yet it is often that part of a 
frighteningly contingent life that we most wish to complete. Surely this 
does not change? But it does, and in part because the work of association 
we put into it. Like societies, places can be made durable but they cannot 
last. 

Thrift, N (1999) “Steps to an Ecology of Place”, in Allen, J Massy, D and Sarre, P (eds.) (1999)                                 
Human Geography Today. Cambridge, Polity Press, pp317 
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WEEK 2: Making the Connections 
 
This session introduces Making Connections, the KM&HS development project and examines 
some of the issues to be explored and addressed through the Curating Contemporary 
Kingston project.  
 
Contemporary Collecting and Place 
 
We then go on to explore issues of contemporary collecting and relationships to and with 
place through the concept of the ecomuseum. 
 

 
TEXT: 
Knell, S (2004) “Altered values: searching for a new collecting”, in Knell, S (ed.) (2004) 
Museums and the Future of Collecting (second edition). London, Ashgate. pp1-47 
 
Davis, P (2005) “Places, ‘cultural touchstones’ and the ecomuseum”, in Corsane, G (ed.) 
(2005) Heritage, Museums, Galleries: An Introductory Reader. London, Routledge, pp365-376 
 

 
Recommended Reading: 

 Clifford, J (1997) “Museums as contact zones”, in Boswell, D and Evans, J (ed.) (1999) 
Representing the Nation: A Reader. London, Routledge, pp435-459 

 Clifford, S (2011) “Local distinctiveness: everyday places and how to find them”, in 
Schofield, J and Szymanski, R (eds.) (2011) Local Heritage, Global Context. Cultural 
Perspectives on Sense of Place. Farnham, Ashgate, pp13-33 

 Corsane, G, Davis, P, Murtas, D (2009) “Place, local distinctiveness and local identity: 
ecomuseum approaches in Europe and Asia”, in Anico, M and Peralta, E (eds.) (2009) 
Heritage and Identity: Engagement and Demission in the Contemporary World. 
London, Routledge, pp47-62 

 Cronon, W (1992) “A Place for Stories: Nature, History and Narrative”, The Journal of 
American History, March, pp1347-1376 

 Davis, P (2007) “Ecomuseums and sustainability in Italy, Japan and China: concept 
adaptation through implementation”, in Knell, S et al (eds.) Museum Revolutions. 
How Museums Change and Are Changed. London, Routledge, pp198-215 

 Davis, P (2008) “New Museologies and the Ecomuseum”, in The Ashgate Research 
Companion to Heritage and Identity. Aldershot, Ashgate, pp397-415 

 Galla, A (2002) “Culture and Heritage in Development: Ha Long Ecomuseum, A Case 
Study from Vietnam”, Humanities Research, Vol.IX, No.1, pp63-76 

 Garden, M (2010) “The heritagescape: looking at heritage sites”, in Labadi, S and 
Long, C (eds.) (2010) Heritage and Globalisation. London, Routledge, pp270-291 

 Gibson, R (2006) “Spirit House”, in Healy, C and Witcomb, A (eds.) (2006) South 
Pacific Museums. Experiments in Culture. Monash University.     
http://books.publishing.monash.edu/apps/bookworm/view/South+Pacific+Museums
%3A+Experiments+in+Culture/139/xhtml/chapter23.html  

 Howard, P (2002) “The Eco-museum: innovation that risks the future.”, International 
Journal of Heritage Studies, Vol 8, No 1, pp63-72 

 Kinard (1985) “The neighbourhood museum as a catalyst for social change.” Museum, 
No 4, pp217-223 

http://books.publishing.monash.edu/apps/bookworm/view/South+Pacific+Museums%3A+Experiments+in+Culture/139/xhtml/chapter23.html
http://books.publishing.monash.edu/apps/bookworm/view/South+Pacific+Museums%3A+Experiments+in+Culture/139/xhtml/chapter23.html
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 Kreps, C (2003) “Comparative museology and cross-cultural heritage management: 
emerging paradigms for museological practice”, in Kreps, C (2003) Liberating Culture. 
Cross-Cultural Perspectives on Museums, Curation, and Heritage Preservation. 
London, Routledge. pp145-161 

 Kreps, C (2006) “Non-Western Models of Museums and Curation in Cross-cultural 
Perspective”, in Macdonald, S (ed.) (2006) A Companion to Museum Studies. 
Blackwell, pp457-472 

 Kreps, C (2008) “Appropriate museology in theory and practice”, Museum 
Management and Curatorship, Vol.23, Issue 1, pp23-41 

 Message, K (2006) “Introduction: Shifting Organisations, Knowledges and Effects”, in 
New Museums and the Making of Culture. Oxford, Berg, pp1-17 

 Peabody, F (1911) “The Social Museum as an Instrument of University Teaching”, in 
Genoways, H and Andrei, M (eds.) (2008) Museum Origins: Readings in Early Museum 
History & Philosophy. Walnut Creek, Left Coast Press. pp257-261 

 Poulot, D (1994) “Identity as Self-Discovery: The Ecomuseum in France”, in Sherman, 
D and Rogoff, I (eds.) (1994) Museum Culture: Histories, Discourses, Spectacles. 
London, Routledge, pp66-85 

 Riviére, G([1980] (1985)) “The ecomuseum – an evolutive definition”, Museum, 
Vol.37, No.4, pp182-184 

 Simpson, M (2007) “Charting the boundaries. Indigenous models and parallel 
practiecs in the development of the post-museum”, in Knell, S, Macleod, S and 
Watson, S (eds.) (2007) Museum Revolutions. London, Routledge, pp235-249 

 Smith, L and Waterton, E (2009) “’The envy of the world?’: intangible heritage in 
England”, in Smith, L and Akagawa, N (eds.) (2009) Intangible Heritage. London, 
Routledge. pp289-303 

 
Further Reading: 

 Davis, P (2011) Ecomuseums. A Sense of Place. London, Continuum 

 Healy, C and Witcomb, A (eds.) (2006) South Pacific Museums. Experiments in Culture. 
Monash University.   

 Karp, I, Kratz, C, Szwaja, L and Ybarra-Frausto, T (eds.) (2006) Museum Frictions: 
Public Cultures/Global Transformations. Duke University Press, Durham and London 

 Kreps, C (2003) Liberating Culture. Cross-Cultural Perspectives on Museums, Curation, 
and Heritage Preservation. London, Routledge. 

 Message, K (2006) New Museums and the Making of Culture. Oxford, Berg 

 Smith, L and Akagawa, N (eds.) (2009) Intangible Heritage. London, Routledge. 

 Simpson, M (2001) Making Representation: Museums in the Post-Colonial Era (2nd 
edition). London, Routledge 

 
 
 

http://ocp.hul.harvard.edu/immigration/outsidelink.html/http:/nrs.harvard.edu/urn-3:FHCL:424780
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If ecomuseums seek to capture the distinctiveness of place, and it 
would appear that this is one feature that makes them different 
from traditional museums, then how might this be best 
expressed?...It might be argued that the ecomuseum is best thought 
of…as a process… 

 
Davis, P (2008) “New Museologies and the Ecomuseum”, in The Ashgate Research Companion to Heritage and 

Identity. Aldershot, Ashgate, p403 
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…..the street is a type of museum with its accretions of history, 
its relics, its wall texts and its patina of age. 
 

Storrie, C (2006) The Delirious Museum. London, I.B. Tauris, p20 
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Week 3: Living Landscapes  
 
This last session before students begin the fieldwork phase of the module considers ideas of 
landscape and everyday life as important if often overlooked elements within ideas and 
understandings of museums, galleries and heritage. A focus is placed on creative responses to 
landscape and everyday life. The first part of the session considers landscape as a series of 
‘stories-so-far’ (Massy 2011) and reflects on the idea that local landscapes (such as Kingston) 
are always in the process of making and becoming. 
 
Out of the Ordinary 
 
The second part of the session considers the value and importance of everyday life to the 
future of museums, galleries and heritage, placing this within broader academic and artistic 
interests in the everyday.  
 
The session includes reflection on screened elements of Patrick Keiller’s two films, Robinson in 
Space (1997) and Robinson in Ruins (2011). 
 

 
TEXTS:  
Atkinston, D (2008) “Heritage of Mundane Landscapes”, in Graham, B and Howard, P (eds.) 
(2008) The Ashgate Research Companion to Heritage and Identity. Aldershot, Ashgate, pp381-
395 
 
Sheringham, M (2000) “Attending to the Everyday. Blanchot, Lefebvre, Certeau, Perec”, 
French Studies, Vol. LIV, No.2, pp187-199 
 

 
Landscape and Place (Further Reading): 

 Antrop (2005) “Why landscapes of the past are important for the future”, Landscape 
and Urban Planning, 70, pp21-34 

 Busch, A (2004) Geography of Home: Writings on Where We Live. Princeton 
Architectural Press 

 Creswell, T (1996) In Place/Out of Place: Geography, Ideology and Transgression. 
London, University of Minnesota Press 

 Cresswell, T (2004) Place: A Short Introduction. Wiley Blackwell 

 Ermischer (2004) “Mental landscape: landscape as idea and concept”, Landscape 
Research, Vol 29, No 4, pp371-383 

 Holloway, L and Hubbard, P (2001) People and Place: the extraordinary geographies 
of everyday life. Harlow, Prentice Hall 

 Jenkins, S (ed.) (2002) Remaking the landscape: the changing face of Britain 
Lippard, L (1997) The Lure of the Local: senses of place in a multicentered society. New 
York, New Press. 

 Low, S and Lawrence-Zuniga, D (eds.) (2002) The Anthropology of Space and Place. 
Oxford, Blackwell 

 Shepheard, P (1997) The Cultivated Wilderness, Or What is Landscape? Mass. MIT 
Press 

 Wylie, J (2007) Landscape. London, Routledge 

 Sandercock, L (2003) Cosmopolis II: Mongrel Cities in the 21st Century. London, 
Continuum Press 
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 Scazzosi (2004) “Reading and assessing the landscape as cultural and historical 
heritage”, Landscape Research, Vol 29, No 4, pp335-355 

 Schofield, J and Szymanski, R (eds.) (2011) Local Heritage, Global Context. Cultural 
Perspectives on Sense of Place. Farnham, Ashgate  

 Scott (2002) “Assessing public perception of landscape: the LANDMAP experience”, 
Landscape Research, Vol 27, No 3, pp271-295 
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still from Robinson in Ruins, shown at Tate Britain as part of the installation,                                  

 The Robinson Institute (2012), Patrick Keiller 

 
 
 

The landscape….is a simultaneity of stories-so-far…these are 
ongoing stories…What is at issue here is an insistence on the 
contemporaneous multiplicity of stories. It challenges that very 
notion of a landscape as a oneness…openness to the surprises 
of space is the method (as well as an element of the meaning) of 
this film [Robinson in Ruins]. 
 

Massey, D (2011) “Landscape/space/politics: an essay”, np, original emphasis 
http://thefutureoflandscape.wordpress.com/landscapespacepolitics-an-essay/ 

 
 

http://thefutureoflandscape.wordpress.com/landscapespacepolitics-an-essay/
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The Everyday (Recommended Reading): 

 Atkinson, D (2007) “Kitsch geographies of the everyday spaces of social memory”, 
Environment and Planning A, Vol.39, pp521-540 

 Binnie J et al (2007) “Guest editorial: Mundane geographies, alienation, potentialities, 
and practice”, Environment and Planning A, Vol.39, pp515-520 

 Cultural Studies (2004) Special Issue on The Everyday, Issue 2-3 

 Hester, S and Francis, D (2003) “Analysing visually available mundane: a walk to the 
supermarket”, Visual Studies, Vol.18, No.1, pp36-46 

 Holloway, J and Hones, S (2007) “Muji, materiality, and mundane geographies”, 
Environment and Planning A, Vol.39, pp555-569 

 New Literary History (2002), Special Issue on Everyday Life, Vol.33, No.4 

 Perec, G (1974) “The Street”, in Johnstone, S (ed.) (2008) The Everyday. Whitechapel 
Art Gallery, Mass. MIT Press, pp92-95 

 Yale French Studies (1987), Special Issue on Everyday Life, No.73 

 
The Everyday (Further Reading): 

 Berke, D and Harris, S (eds.) (1997) The Architecture of the Everyday. New York, 
Princeton Architectural Press 

 de Certeau, M (1988) The Practice of Everyday Life. Berkeley, University of California 
Press 

 Foley, M (2012) Embracing the Ordinary. Lessons from the Champions of Everyday 
Life. London, Simon and Schuster 

 Highmore, B (2011) Ordinary Lives. Studies in the Everyday. London, Routledge 

 Highmore, B (2002) Everyday Life and Cultural Theory: An Introduction. London, 
Routledge 

 Highmore, B (ed.) (2002) The Everyday Life Reader. London, Routledge 

 Johnstone, S (ed.) (2008) The Everyday. Whitechapel Art Gallery, Mass. MIT Press 

 Moran, J (2005) Reading the Everyday. London, Routledge 

 Moran, J (2008) Queuing for Beginners. The Story of Daily Life from Breakfast to 
Bedtime. London, Profile Books 

 Perec, G (1997) Species of Spaces and Other Pieces. Penguin, London 

 Sheringham, M (2007) Everyday Life: Theories and Practices from Surrealism to the 
Present. Oxford, Oxford University Press 

 
Patrick Keiller: 

 Massey, D (2011) “Landscape/space/politics: an essay”, 
http://thefutureoflandscape.wordpress.com/landscapespacepolitics-an-essay/ also 
included in DVD presentation of Keiller, P (2010) Robinson in Ruins. 

 Keiller, P (1999) Robinson in Space. London, Reaktion Books 

 Keiller, P (2012) The Possibility of Life’s Survival on the Planet. London, Tate Publishing 

 Keiller, P (2013) The View From the Train. Cities and Other Landscapes. London, Verso 
 
 
 
 
 
 
 
 
 

http://thefutureoflandscape.wordpress.com/landscapespacepolitics-an-essay/
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Georges Perec aspired to be a Linnaeus of flyers. He wanted to 
classify every specimen of street bumph: prostitutes’ cards in 
phone-boxes, missing pet ads posted to lampposts, offers of 
manicure or babysitting sellotaped to drainpipes, tessellated 
with tear-off phone numbers. The whole lot. 
 

Sheringham, M (2010) “Archiving”, in Beaumont, M and Dart, G (eds.) (2010) Restless Cities. London, Verso, p1 
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Week 4: Fieldwalking (1) 
 
Week 4 is the first field-based session for each group within their Neighbourhood. Between 
10am and 1pm students in each group (whether together, individually, or in smaller groups) 
are expected to explore part of their Neighbourhood and begin to record elements of its 
landscape, character and sense of place. The afternoon session from 2-4pm will be a chance 
to feedback on each exploration. From this session, you will email Amy Graham with a piece 
text and visual material to be included on KM&HS social media platforms. 

 
 
TEXT:  
Bassett, K (2004) “Walking as an aesthetic practice and a critical tool: some psychogeographic 
experiments”, Journal of Geography in Higher Education, Vol. 28, No. 3, pp397-410 
 

 
 

 

 
 

 
 

If one thing matters, everything matters. 
 

Tillmans, W (2003) If one thing matters, everything matters. London, Tate Publishing 
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Pallets should be tagged, so their stories can be told. How many 
warehouses in how many countries? What trials of strength and 
endurance in the Southern Ocean on vast container ships? If the British 
public will turn out for a pencil museum, or a hat museum – and they do 
– then World of Pallets must be in with a chance….All it would take is a bit 
of creative categorising: ‘Pallets in Wartime’, ‘Pallets at Sea’, ‘How Pallets 
are Made’, ‘A Pallet for All Seasons’, ‘Pallets and Pests’…sounds like the 
start of a business plan. 
 

Farley, P and Symmons Roberts, M (2011) Edgelands. Journeys into England’s True Wilderness. London, Jonathan 
Cape, p198 and 201 
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WEEK 5: Fieldwalking (2) 
 
Week 5 is the second field-based session for each group within their Neighbourhood. 
Between 10am and 1pm students in each group (whether together, individually, or in smaller 
groups) are expected to explore part of their Neighbourhood and begin to record elements of 
its landscape, character and sense of place. The afternoon session from 2-4pm will be a 
chance to feedback on each exploration. From this session, you will email Amy Graham with a 
piece text and visual material to be included on KM&HS social media platforms. 
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WEEK 6: Group Tutorials 
In Week 6 each group will participate in a one-hour tutorial to discuss ideas in progress. You 
are then free to work together on your ideas and discuss further issues with the module 
leader. This is in preparation for the Progress Presentations in Week 7. 
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WEEK 7: Progress Presentations 
During this session individuals within each team will present their developing ideas for 
feedback and discussion. Please provide a one-page hand-out for the rest of the group (this 
can be emailed to the module ahead of time for printing and copying).  
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WEEKS 8 and 9: Workshops 

In Weeks 8 and 9 morning workshops will develop and discuss your approaches to the Project 
brief and its realisation as a web-based platform for KM&HS. Workshops will run from 10-
1pm, with the afternoon free for groups to continue working together independently of 
further discussion with the module leader. 
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WEEK 10: Neighbourhood Seminar 
Each group will organise and lead an hour-long seminar discussion based on their research 
and findings from their Neighbourhood.  
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WEEK 11: Surgery/Presentation Rehearsal  
Week 11 is partly a surgery for students to discuss issues relating to the assessment and part 
rehearsal of each group’s Final Presentation to KM&HS.  
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WEEK 12: Final Presentations 
The final session of the module takes the form of a formal presentation to the KM&HS team 
on each of the Neighbourhood projects and how the overall project coheres as a web-based 
portal. 
 

 

 
 
 

…present change can be made legible, past change can be explained 
in place of the idyllic ‘once upon a time’, continuity with the new 
future can be displayed, conservation and adaptability can be 
internalised as present satisfactions, self-experiments and ‘museums 
of the future’ can develop the range of choices ahead. The spatial 
and temporal environment can be used to shape the attitudes 
towards the future that are themselves keys to changing the world. 

 
Lynch, K (1972) What Time is This Place? London. MIT Press, p117 
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6. MODULE TEAM 
 
 
Dr Duncan Grewcock (Module Leader) 
After his Museum Studies MA at the University of Leicester, in 1998 Duncan joined the 
international firm of museum and heritage consultants LORD Cultural Resources. In his time 
with LORD he worked with a wide range of institutions and organisations from the largest 
international museums to the smallest volunteer-run operations. Duncan’s planning practice 
has been broad-ranging including strategic planning, feasibility studies, detailed development 
planning and research, and contributing to the development of successful applications to the 
Heritage Lottery Fund, including: The Tank Museum, Dorset (£9.6m, 2006 and £2.5m, 2012) 
The Jewish Museum, London (£4.2m, 2006) and Forty Hall (£1.9 million, 2008). 
 
In January 2009 Duncan became Senior Lecturer in Museum & Gallery Studies at Kingston 
University and Course Director for MA Museum & Gallery Studies and MA Heritage 
(Contemporary Practice). His academic research interests include creative practice and visual 
methodologies and the relationships between museums, heritage and place. His new book, 
Doing Museology Differently (Routledge, 2014), is a critical and creative examination of the 
field of museum studies and its practices. In September 2013 Duncan became the first 
Kingston University Associate Curator of Kingston Museum & Heritage Service. 
 
Jill Lamb, Heritage Team Leader and Borough Archivist, Kingston Museum & Heritage Service 
As Heritage Team Leader and Borough Archivist, Jill has responsibility for the Borough’s 
Archive, Local History Service and Museum. Her first degree was in Medieval and Modern 
History, University of Glasgow (1973) followed by a Diploma in Archive Administration from 
University of Wales, Aberystwyth (1975).  Grace’s first job was with the City of Manchester 
Archives (1975-81) and since 1993 she has worked for the Royal Borough of Kingston upon 
Thames having also worked as a freelance genealogical researcher. Grace has lived in the 
local area since 1984 and so has a good knowledge of its character and history. Kingston’s 
archives are particularly strong for the later medieval and early modern period.  The Borough 
also holds the largest collection of borough records of the outer London boroughs. 
 
Amy Graham, Access and Collections Officer, Kingston Museum & Heritage Service 
Amy Graham studied for an Architecture BA at New Hall, Cambridge University, graduating in 
2010. She then volunteered and eventually gained paid experience at University Gallery, part 
of Northumbria University before moving to Kingston upon Thames. She currently works for 
Kingston Museum and Heritage Service at both the Museum and the Local History Room 
sites, concentrating on social media and research based projects and forwarding a policy of 
access and inclusion. In 2012-2013, Amy also completed the MA Heritage programme at 
Kingston whilst continuing to work. Her Major Project utilised her experience of local history 
collections to develop a community based heritage project on the 213 bus route. This 
research is ongoing and can be viewed online at www.213bus.wordpress.com  
 
 
 

http://www.213bus.wordpress.com/

